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Introduction 
 

1. Audio-visual installation art.  At the present time I have not found suitable existing 
terminology to utilise within the context of my research.  While terminology such as 
‘new-media’ are currently used within the wider Fine Art field, the pre-exisiting context 
of ‘new-media’ for example does not adequetly describe the art I intend to make. An 
intended goal of this research is an enhanced lexicon, so development of new 
terminology will happen as the research progresses.  

 
2. Installation Art- a term that loosely refers to the type of art into which the viewer 

physically enters, and which is often described as ‘theatrical’, ‘immersive’ or 
‘experiential’ (Bishop 2005 p.6). 

 
3. The term ‘great’ is used because it of it’s default reputation.  In the past I have used it to 

describe previous ineffable experiences.  However the term does not attempt to elucidte 
the ineffable experience.  

 
4. Sublime- 1. of the most exalted, grand, or noble kind: awe-inspiring (sublime genius) 

(Pearsall and Trumble 2003 p.1437). Within the context of this research sublime will be 
used to describe a variety of experiences.  The nature of these experiences will not always 
be pleasant, I find that the term is often associated mainly with pleasant or ‘good’ 
experiences.  

 
5. Sound Art- Much of the focus of last year’s research was spent attempting to define 

sound art.  At this stage a definition of sound art remains elusive within the overall field.  
At it’s most basic, sound art is art which is made out of sound.  However because of the 
‘is it music vs. is it sound debate’, the definition depends upon the context within which 
the work is heard.  Within the context of my practice I am intending to create 
‘experimental music’ which will be heard within the larger context of an immersive 
installation.     

 
 
Contextual Review 
 

1. Gaston Bachelard- 1884–1962, French philosopher. He held degrees in physics, 
mathematics, and philosophy and taught at Dijon (1930–40) and the Univ. of Paris (1940–54). 
Bachelard regarded knowing as a result of the interaction between reason and experience. He 
rejected the notion of the empirical world as entirely random or senseless. At the same time he 
rejected the Cartesian idea that the larger view of reality is preordained and progressively 
uncovered through the accumulation of new scientific facts. Bachelard argued that new scientific 
knowledge may lead to a fundamental reformulation of reality, just as the pre-existing 
formulation of reality that the observer imposed on the natural world may have predisposed him 
to entertain some hypotheses but not others. Given the dialectic of reason and experience, 
reformulation of reality involves not the rejection but rather the recasting of previous 
formulations. Bachelard was not, despite his scientific orientation, a thorough-going rationalist; 



he considered imagination and reverie as well as reason to be creative forces in knowing. 
Psychoanalysis and literary criticism figure prominently in his work. Among his books are La 
Psychanalyse du feu (1932; tr. Psychoanalysis of Fire, 1964) and On Poetic Imagination and 
Reverie (tr. 1971).    
 
[See study by M. Tiles (1984)] (The Columbia Encyclopdia 6th Edition, 2001-2005) 
 
 
 
Literature Review 
 

1. Artists such as Ernesto Neto, Bruce Naumen, Richard Serra, Hélio Oticica, Mark 
Rothko, Gerhard Richter, and Blinky Palermo.  The most important artist that I have not 
mentioned within this document yet his practice is paramount to aspects of my research is Olafur 
Eliasson. As the research progress, the link between his practice and mine will become clearer.    
 

2. It is my feeling that the phenomenological and the ineffable are heavily confused, and 
this argument will feature prominently within my research.  More data needs to be gathered to 
ascertained the level within which the terms of confused.  
 
Terminology: mimetic vs. activated spectatorship 
 

1. As I have outline within the main document, Bishop identifies ‘activated spectatorship’ 
within a rejection of Bourriaud’s Relational Aesthetics.  My usage of the term ‘activated 
spectatorship’ refers not just to the viewers physical interaction with the installation but the 
enhanced mental state.  I believe the ineffable experience is produced when the viewer and the 
work engage in a ‘coversation’, therefore the viewer must not engage passively.  As to how to 
make the viewer aware of this fact is still unanswered.   
 
Aural References: Technique vs. Theory 
 

1. Musique Concrète- term coined by Pierre Schaffer and Pierre Henry, founder of the 
influential Paris School whose experimentation with an electrically combined series of previously 
recorded sounds, usually natural noises other than those produced by electronic means. (Scholes  
1977, p.388).  First pioneered by the French composer Pierre Schaeffer in 1948.  Those who were 
influenced by Schaeffer include but not limited to: Pierre Henry, John Cage, Karlheinz 
Stockhausen, and Edgar Varèse. (Kahn 2001) (Spaulding 2006 p.22). 
 
 2. Electronic music- music, which is electronically produced and or modified sounds. 
(Homes 2002, p. 6). Experimental music is any music, which rejects traditional methods and 
structures. 
 

3. Fred Sandback was born in Bronxville, New York, in 1943. After receiving a B.A. in 
philosophy at Yale, he studied sculpture, with Donald Judd and Robert Morris, at the Yale 
University School of Art and Architecture. Sandback's first one-person exhibitions were at the 
Galerie Konrad Fischer, Düsseldorf, and the Galerie Heiner Friedrich, Munich, both in 1968. 
Since then he has exhibited widely both in the United States and abroad. His work was included 
in the Whitney Museum of American Art's Annual exhibition of 1968, the Biennale of Sydney, 
1976, and the Biennial Exhibition of American Artists at the Art Institute of Chicago in 1979. In 
1981 the Dia Art Foundation initiated and maintained a museum of his work, the Fred Sandback 



Museum in Winchendon, Massachusetts, which was open until 1996. Dia itself presented 
exhibitions of his works in 1988 and in 1996–97. Sandback died in 2003. 
 
 

4. Phyllis Greenacre, American psychoanalyst and physician, was born May 3, 1894 in 
Chicago, Illinois, and died October 24, 1989 in Ossining, New York. 
 
Greenacre was the fourth of seven children of Isaiah Thomas, a prominent lawyer, and Emma 
Russell. After graduating from Rush Medical College in Chicago, in 1916, she became an intern 
and resident at the Phipps Clinic at the Johns Hopkins Hospital in Baltimore (Harley and Weil, 
1990). 
 
At the Phipps Clinic, where Greenacre remained for twelve years, she came into contact with the 
great Swiss-American psychiatrist, Adolf Meyer. Her exposure to Meyer reinforced her 
conviction of the inextricable link between biology and psychology. In 1932 she began 
psychoanalytic training at the New York Psychoanalytic Institute, graduating in 1937. In 1942 
she was appointed a training analyst and henceforth served in a number of important institutional 
positions at the Institute (eNotes.com). 
 

5. Lars Börje Löfgren-Prominent Swedish Psychoanalyst.  Worked in many of the same 
fields as Dr. Greenacre.  
 
 
 
Levels of Consciousness 
 

1. Marijuana- Marijuana is the most commonly abused illicit drug in the United States. A 
dry, shredded green/brown mix of flowers, stems, seeds, and leaves of the hemp plant Cannabis 
sativa, it usually is smoked as a cigarette (joint, nail), or in a pipe (bong). It also is smoked in 
blunts, which are cigars that have been emptied of tobacco and refilled with marijuana, often in 
combination with another drug. It might also be mixed in food or brewed as a tea. As a more 
concentrated, resinous form it is called hashish and, as a sticky black liquid, hash oil. Marijuana 
smoke has a pungent and distinctive, usually sweet-and-sour odor. There are countless street 
terms for marijuana including pot, herb, weed, grass, widow, ganja, and hash, as well as terms 
derived from trademarked varieties of cannabis, such as Bubble Gum, Northern Lights, Fruity 
Juice, Afghani #1, and a number of Skunk varieties. 
 
The main active chemical in marijuana is THC (delta-9-tetrahydrocannabinol). The membranes of 
certain nerve cells in the brain contain protein receptors that bind to THC. Once securely in place, 
THC kicks off a series of cellular reactions that ultimately lead to the high that users experience 
when they smoke marijuana (NIDA 2006). 
 
I use marijuana because it enables my perceptual self, when looking at art or a film and or 
listening to music I feel that I am capable of seeing/hearing more than when I am sober.  
 
 

2. Benjamin On Hashish. Text written by Walter Benjamin to detail his experiences and 
feelings produced whilst taking hashish. Published 2 June 2006 
 
Walter Benjamin's posthumously published collection of writings on hashish is a detailed 
blueprint for a book that was never written - a 'truly exceptional book about hashish', as Benjamin 



describes it in a letter to his friend Gershom Scholem. A series of 'protocols of drug experiments,' 
written by himself and his co-participants between 1927 and 1934, together with short prose 
pieces that he published during his lifetime, "On Hashish" provides a peculiarly intimate portrait 
of Benjamin, venturesome as ever at the end of the Weimar Republic, and of his unique form of 
thought. Consciously placing himself in a tradition of literary drug-connoisseurs from Baudelaire 
to Hermann Hesse, Benjamin looked to hashish and other drugs for an initiation into what he 
called 'profane illumination'. At issue here, as everywhere in Benjamin's work, is a new way of 
seeing, a new connection to the ordinary world. Under the influence of hashish, as time and space 
become inseparable, experiences become subtly stratified and resonant: we inhabit more than one 
plane in time. What Benjamin, in his contemporaneous study of Surrealism, calls 'image space' 
comes vividly to life in this philosophical immersion in the sensuous. This English-language 
edition of "On Hashish" features a section of supplementary materials - drawn from Benjamin's 
essays, letters and sketches - relating to hashish use, as well as a reminiscence by his friend Jean 
Selz, which concerns a night of opium smoking in Ibiza. A preface by Howard Eiland discusses 
the leading motifs of Benjamin's reflections on intoxication. 
 

3. Mescaline- 3,4,5-trimethoxyphenethylamine) is a hallucinogenic alkaloid of the 
phenethylamine class. It occurs naturally in the peyote cactus (Lophophora williamsii), the San 
Pedro cactus (Echinopsis pachanoi) and the Peruvian Torch cactus (Echinopsis peruviana), and in 
a number of other members of the Cactaceae. It is also found in small amounts in certain 
members of the Fabaceae (bean family), including Acacia berlandieri.[1] Mescaline was first 
isolated and identified in 1897 by the German Arthur Heffter and first synthesized in 1919 by 
Ernst Späth (Wikipedia Contributors 2007). 
 

4. Dr. Timothy Leary- was a professor at Harvard University when he began 
experimenting with psilocybin, acid, and other hallucinogens. His test subjects included 
prominent Bohemian luminaries like Thelonious Monk, Aldous Huxley, Allen Ginsberg, William 
S. Burroughs, and Jack Kerouac. After running low on beatniks, he switched to prison inmates, 
homeless people, and religious students. Leary argued publicly that hallucinogens could be used 
to treat personality disorders, but ultimately these beliefs got him booted from Harvard. His 
lifelong enthusiasm for tripping out would quickly overshadow his acclaim as one of America's 
most innovative psychologists. The inevitable goals of LSD sessions were (a) to discover and 
make love with God, (b) to discover and make love with yourself, and (c) to discover and make 
love with a woman (timothyleary, 1999-2007) 
 
 
Empirical Research and Analysis: 
 

1. Please refer to Appendixes B and C for the original questionnaire and the newly 
revised questionnaire 

 
 2. Pierre Schaffer- Considered the father of Musique Concrète, alongside Pierre Henry.  
 

3. Edinburgh City Council Commission Charette- Charettes are about learning – 
definition of learning – what does learning mean?  I loved that definition of learning which means 
it’s about affecting what we do.  You either validate what you do when you are exposed to 
something and you dismiss everybody else or you change your behaviour - it affects behaviour 
patterns, so learning is a very important thing.  It is about shared experiences and we are going to 
share experiences that will hopefully allow people to move on and develop a specific attitude to 
what we have down at the waterfront.  Sir Terry Farrell, when he was made City Design 
Champion, had four themes and one of them was Waterfront City.  So at the beginning of the 



Design Initiative the waterfront was really really important.  We have around 10 miles of waters 
edge that are within the territory of the city.  That’s not to say that it is divorced from what 
happens east or west, its part of a continuum of six thousand miles of coast that this nation has.  It 
is really important Edinburgh is the capital of this nation; therefore it has the added value and 
interest.  As the Design Initiative we have done a variety of things in relation to the waterfront 
because it is very important.  There has been a lot of talking, we need to move on from talking 
and actually go into delivery mode – to deliver mechanisms that will allow place making to 
happen. (Riccardo Marini, 19 March 2007)    
 
 


